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Module #12: Triblet Grooves (utermediate)
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Module #12: Triblet Grooves (utermediate)

The following variations are random ideas based on simply experimenting with

consistent accent patterns on the hats. There are tons of combinations of accents

based on the length of the pattern, how sparse or dense the pattern is, if/when/where

to open the hats for a quick "pssss" to color the groove, etc. These are just a few that

are interesting without getting too complicated or busy. Play them without the hat openings
first, then go back and work out the coordintation to open the hats. Be creative and come up

with your own ideas and patterns.
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Module #i2: Triplet Grooves (itermediate)

1 - 8 are hand patterns to be used with Kick patterns A - L. The snare is written on both so you can see, hear, and feel how each pattern functions with the backbeat. So play
hand pattern #1 and cycle through each kick pattern (A through L). Then, move onto hand pattern #2 and cycle through all kick patterns, etc. Play each pattern MANY times
before moving on to the next. Like all the other modules, focus on the feel and sound of each pattern. Don't just work out the mechanics and move on. Get it comfy and
feeling/sounding great. Work at SLOW tempos first and eventually bump the tempo up.
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